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A RELIEF FROM PERSEPOLIS 


HE sculpture of the Achaemenid Period, 559-331 B.c., the 

earliest period of Persian history, was essentially architec- 
tural; i.e., it was not made independently and for its own sake 
but was planned as an intrinsic part of the building that it 
served to decorate. And since all the known buildings of the 
time were designed to propagate the greatness of the king and, 
through him, that of the deity, they were adorned with only 
such sculpture as was conducive to this end. 

For a long time it was thought in the Occident that Achae- 
menid sculpture derived important elements of its style from 
that of ancient Greece, but since the characteristics in question, 
which have to do chiefly with the folds of costumes, existed in 
the Near East prior to their manifestation in Greece, it now 
appears that the influence moved in the other direction. It is 
true, however, that the Persians drew inspiration from the 
monuments at hand, such as those of the Assyrians, the 
Babylonians, the Elamites, and the Medes. Unfortunately, no 
important Median sites have as yet been excavated; but, in any 
case, since the Medes and the Persians were both of Iranian 
stock from the neighborhood of the Oxus, the similarity of their 
production would not necessarily indicate anything more than 
racial continuity. 

Down to the middle of the sixth century B.c. the Medes were 
dominant in Iran and received tribute from the subordinate 
Persians, but in the year 550, nine years after his accession to 
the throne, the Persian Cyrus the Great defeated the Medes 
and founded the Persian Empire. Little is known of the art of 
his reign, but during the rules of Darius, Xerxes, and Arta- 
xerxes I, from about 520 to about 460 B.c., there was con- 
structed at Persepolis a congeries of buildings, a large part of 
which has recently been brought to light. The site chosen was 
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a low limestone butte that was leveled off, the debris being used 
to fill up the space between it and a high, precipitous, rocky hill 
immediately behind. The limestone outcropping was then 
fashioned into different levels with adjoining stairs, and flat- 
roofed, many-columned buildings were raised on the top. Still 
standing today are a few stone columns (the wooden ones were 
burned), some gateways, and the limestone base. On the sides 
of this base and up the sides of the staircases are a thousand feet 
of relief sculptures representing the procession of tribute 
bearers, spectators, soldiers, and guards at the ceremony held 
annually by each king; and the whole procession is repeated in 
detail on the other side. At first the spacing seems so regular 
and the repetitions so close that the effect is apt to be monoto- 
nous; but once it is recalled that this sculpture must have been 
at least no more than secondary to the magnificent brick-tile 
and gold-encrusted monuments on the topmost platform, it can 
be examined impartially on its own merits. 

It is then observed that there is here no individual genius 
“expressing himself,” but rather a group of highly skilled sculp- 
tors working with one mind at the peak of a long tradition. For 
every detail is thoroughly stylized, and what could easily be 
monotonous is expertly relieved by the alternation of Persian 
and Median costumes, Syrians and Scythians, horses, camels, 
and other animals. And occasionally there is a cypress tree to 
make a more definite break. Thus the result, to use musical 
terminology, is more melodic than harmonic, depending on 
great subtlety of accent and timing within a narrow range, 
instead of on the exploration of the possibilities of the various 
instruments without regard for rhythmic requirements. 

As is always the case with the greatest sculpture, everything 
has been simplified to the utmost, and yet nothing significant 
has been neglected. Although many of the figures, taken 
individually, are not overly impressive, the whole series of 
reliefs is the outstanding work of its kind and inspires the awe 
that was the intention of its designers. Moreover, certain ones 
of the figures seem to show the hands of master craftsmen, who, 
in addition to knowing everything that their fellows knew, had 
the gift of a “divine spark,” and it is a fragment of one of these 
figures that is reproduced on the cover of this Bulletin. It repre- 
sents a Persian guardsman, with bow and quiver slung on his 
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shoulder, and if more of the relief were extant, it would be seen 
that he held an upright spear in his hand. There is nothing 
extraneous to divert the attention from his main purpose, but 
the modeling is not so flat as in most of the others and exhibits 
a sensitivity that places the piece in the first rank." 

HOWARD HOLLIS 


A BRONZE MULE’S HEAD 

The cities of Asia Minor, attracted by the mining of iron and 
gold on the southern shores of the Black Sea, and discovering 
the region to be rich also in fish and grain, founded settlements 
along the Euxine from around 1000 B.c. down through the 
sixth century B.c. Among the colonies of this last century was 
Panticapaeum, modern Kerch, located in the Crimea on the 
Strait of Kerch, the ancient Bosporan Cimmerius. On the 
steppes of Russia to its rear was the Kingdom of the Scythians, 
with whom Panticapaeum conducted a profitable trade. Fur- 
ther, the importation of products from their native cities en- 
abled the Greek citizens in South Russia to satisfy their nostal- 
gia, and they cherished many such an object, placing it finally 
in their tombs. 

One such piece, a bronze mule’s head’ found in Kerch, is a 
recent accession to the Cleveland Museum, a purchase from the 
J. H. Wade Fund. Originally the head formed the ornament on 
the headrest of a couch. 

Greek couches, whose importance in ancient life is attested 
by their triple use—for sleeping, dining, or for the deceased, at 
first consisted of a mere frame of legs supporting a flat surface 
for bedding; then in the fifth century B.c. low headboards and 
often footboards appeared, until “In the latter half of the cen- 
tury, there is an innovation in the introduction upon head- 
boards and footboards of uprights which are curved in outline 
and no longer have the appearance of being of one piece with 
the legs.”’? The earliest of these curved endrests had no distinc- 
tive ornament, the curve ending in a volute, but all representa- 
tions of such headrests after the fourth century B.c. show an 


1No. 43.279. Height 20%”; width 17%”. Purchase from the J. H. Wade Fund, 1943. For an 
interesting comparison see the reproductions of the Assyrian relief in the Bulletin for September, 


1943. 
1 No. 43.68. Height 10”. Said to have been excavated by the St. Petersburg Academy about 
1890. Ex Coll.: M. J. Peytel, Paris. Illustrated on inside front cover. 


2 Caroline L. Ransom, Studies in Ancient Furniture: Couches and Beds of the Greeks, Etruscans 
and Romans, p. 27. 
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animal’s head at the upper corner and a medallion ornament at 
the lower.’ One remaining bronze couch,‘ dated in the middle of 
the third century B.c., has headrests of this type, the ends 
terminating in medallion busts in relief. Another early couch 
was found in Priene; the headrest of this ends in a horse’s head. 

Various animals and birds were used, but Greifenhagen’s® 
enumeration of extant couch ornaments clearly reveals that the 
mule protome was predominant. Ancient literature,° too, speaks 
of asses’ heads as decorations of couch rests, an allusion, no 
doubt, to the mules’ heads.’ The mule, then, must have been 
deliberately chosen because of its import. The ivy vine, which 
nearly always adorns it, and the presence often of Dionysos as 
the lower ornament on the headrest furnish the key to its 
recondite significance: it is symbolical of the god of wine, him- 
self so pertinent to the banquet. Oikonomos’ observes: ‘“‘Natur- 
ally they [the mules] are not to be conceived as indifferent 
motifs with only decorative value, but in them must be seen 
symbolic representations which are in closest relationship to 
the Dionysiac spirit of the symposia.” 

The mule head acquired by the Museum is turned toward the 
right; encircling the head is an ivy wreath with berries, and on 
the neck is a collar with a maeander pattern turned down over 
the skin of an animal.? 

There are a number of mule heads in existence, many of 
which have an Italian provenance; others were found in regions 
which were anciently provinces of Rome. Many are of the same 
type as the Museum head, such as two from Amiternum and 
one from an unknown provenance in the Conservatori Palace,”° 
two from Gaul in the Louvre," others from Italy and France in 
the British Museum.” As Neugebauer says,”* “Their similarity 


3 See Ibid., p. 81. 

4 Found in South Russia. Now in the Hermitage. 

5 Adolf Greifenhagen, “Bronzekline im Pariser Kunsthandel,” Mitteilungen des deutschen 
Archaeologischen Instituts, Roemische Abteilung, Band XLV (1930), p. 143 ff. 

6 Hyginus Fabulae, 274; Juvenal Satire X1, 97. 

7 See Caroline L. Ransom, op.cit., note p. 83. 

8G. P. Oikonomos, “Bronzen von Pella,” Mitteilungen des deutschen Archaeologischen Instituts, 
Athenische Abteilung, Band LI (1926), p. 82. 

9 For the type of collar and the animal skin, see Caroline L. Ransom, op.cit., p. 85. 

10 4 Catalogue of the Ancient Sculptures Preserved in the Municipal Collections of Rome: The 
Sculptures of the Palazzo dei Conservatori, ed., H. Stuart Jones, Sala dei Bronzi, No. 11, Pls. 
62, 63; Galleria Superiore, III, No. 20, Pl. 115. 

11 Caroline L. Ransom, op.cit., Pl. XVII. 

12 Tbid., Pls. XIII, XIV, XV. 

18 Karl Anton Neugebauer and Adolf Greifenhagen, “Delische Betten,” Mitteilungen des 
deutschen Archaeologischen Instituts, Athenische Abteilung, Band LVII (1932), p. 32. 
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makes one think of a common origin. If they were not all made 
at the same place, still the type was prescribed . . . According to 
the statistics of provenances, which confirm this style, the 
center was in Italy ... However, the Romans did not invent the 
type, for... there are forerunners out of the richness of Hellen- 
istic art.” Among these forerunners are a mule head found at 
Pella, Macedonia, now in the National Museum in Athens, two 
from Asia Minor, now in the Metropolitan Museum, and now 
the earlier Cleveland Museum mule found in Kerch. Neuge- 
bauer says further:'* “Originating in Greek Hellenistic times, 
this type seems first to have been imitated in Italy in the 
Empire Period, but then in its further development, it became 
a favorite in the whole Roman Empire . . .” Might not the 
Cleveland mule have been the prototype for the mule head so 
common in Roman times? 

The Museum mule has the sparkling verve, the nervous 
energy eminently well suited to its purpose of symbolizing 
Dionysos. The careful modeling, the vitality compressed within 
a definite pattern are at once a betrayal of its Greek origin and 
a reason for the popularity of the type in the later Graeco- 
Roman period. SILVIA A. WUNDERLICH 


A WATER COLOR BY WINSLOW HOMER 


Although Winslow Homer painted most of his oils at Prout’s 
Neck, Maine, where he made his home, he did a vast number of 
water colors on his trips to Florida and the West Indies, the 
Adirondacks, or the wilds of Quebec. “Indian Camp, Roberval, 
P. Q.,”' a recent accession to the Museum, is the second paint- 
ing from one of his favorite vacation spots to be added to the 
Museum collection. The other, a water color, “The Buccaneers,” 
was painted at Nassau in 1885 and is a well-imagined reminis- 
cence of the old days of piracy. The Museum has also owned for 
twenty years an oil by Homer, “Early Morning After a Storm 
at Sea,” painted at his home at Prout’s Neck in 1902 and 
portraying the sea’s never-ending battle against the shore. 

The basis of Homer’s art was simple truth, there was no 
softening of effect: he painted things as he saw them and added 
Tbid., p. 39. 


1 No. 43.70. Height 1434”; width 20”. Purchase from the J. H. Wade Fund. Illustrated on inside 
back cover. 
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no comment. This is not wholly true of “The Buccaneers,” 
which was used as an illustration of an article, “A Mid-Winter 
Resort,” by W. F. Church in the Century Magazine in February, 
1887; but although this has a romantic quality it too has the 
semblance of a piece of good reporting. “Early Morning After 
a Storm at Sea,” which the artist said was the best picture of the 
sea he had painted, has a vivid and convincing appearance of 
actuality. The new water color also is a realistic delineation; it 
represents an Indian camp and is as infectious in its appeal as 
the north woods themselves. 

This painting was done in the summer of 1895, when the artist 
and his brother went to the Province of Quebec to hunt and fish 
and sketch. They explored the streams, mountains, and forests 
and visited the camp of the Montagnau Indians. Winslow 
always carried his water-color box with him and on this first 
excursion to the wilds of Quebec he made a wonderful series of 
sketches, of which the Museum painting is one. In the picture 
there are two sturdy children who have paused in their play to 
pose for the great master; close behind are the tepees, and other 
figures are seen on the shore of the lake in the middle distance. 
The colors are cool, and the gray, saturated atmosphere is 
dominated by the leaden, folded clouds in the sky. 

Homer was a master of the water-color medium, and it was 
extraordinary good luck that the Museum could secure so fine 
a water color at this late date, since a majority of them are now 
in public collections. Had it not been cherished in the collection 
of the Homer family, the Museum would not have been so 
fortunate.” LOUISE H. BURCHFIELD 


HOLIDAY REMEMBRANCES 


Christmas is not far distant. Selection of gifts is becoming more 
and more difficult as wartime restrictions cut down production. 
In this emergency the Museum Sales Desk affords opportunity 
for solving some of the holiday problems. Here are to be found 
a large variety of post cards and prints, in color and in black 
and white, which reproduce works of art in the Museum collec- 
tion and make appropriate remembrances either by themselves, 
or mounted, or framed. 


2 The writer is indebted for much of the information in this article to William Howe Downes, 
The Life and Works of Winslow Homer. 
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Thirty or more books by members of the Museum staff cover 
a wide variety of subjects, ranging from technical treatises on 
art, and illustrated books on architecture and art history, to 
story books for children. These books are priced from sixty 
cents to fifteen dollars. Special Christmas cards may be had 
at five and ten cents each. 

A great advantage afforded by the Museum is that selections 
may be made without encountering the crowds that make 
shopping difficult in the downtown stores. 

Museum members will receive a ten per cent discount on 
purchases of one dollar or more, upon presentation of their 
membership cards. 


CALENDAR FOR NOVEMBER, 1943 
Tuesday 2. 1.15 p.m. WHK: Thorne Miniature Rooms. Alice W. Bourn 
and Eleanor Hanson. 
Wednesday 3. 8.15 p.m. Brahms Cycle II: Lieder Recital. Bruce Foote, 
Chicago. 
Friday 5. 8.15 p.m. Lecture: Thorne Miniature Rooms, European 


Series. William M. Milliken, Director, The 
Cleveland Museum of Art. 


Saturday 6. 2.00 p.m. Young People. Play: The Magic Oak. Sixth-grade 
Pupils, Stanard School. 


Sunday 7. 2.00 p.m. Radio-Phonograph Program (until 5.00 p. m.). 
Dorothea Doig. 
3.00 p. m. Gallery Talk: Armor in Warfare. Sara R. Watson. 
3-45 p.m. Lecture: Thorne Miniature Rooms, European 
Series. William M. Milliken, Director. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 10. 8.15 p. m. Guild of Organists Recital. Russell Gee, Western 
Reserve University. 
Friday 12. 8.15 p. m. Lecture: City Planning in Practice. Joseph Hud- 
nut, Dean, Graduate School of Design, Harvard 
University, Cambridge, Mass. 
Saturday 13. 2.00 p.m. Young People. Talk: Animals in the Zoo, Know 
Them and Draw Them. Fletcher Reynolds, Direc- 
tor, The Cleveland Zoo. 
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Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk: Pre-Tank and Bomb Warfare 700 
Years Ago. Dana Church. 


Lecture: Thorne Miniature Rooms, European 
Series. Victoria Ball, Assistant Professor, Western 
Reserve University. 


McMyler Organ Recital. Water Blodgett. 

Lecture illustrated with kodachrome films: The 
Netherlands East and West Indies. Philip Han- 
son Hiss. In codperation with the Council on 


World Affairs. (Open only to Members of the 
Museum and the Council.) 


Brahms Cycle III: Chamber Music. Walden 
String Quartet; Walter Blodgett, piano; George 
Rowe, clarinet. 


Young People. Film: Alice in Wonderland. 
Radio-Phonograph Program (until 5.00 p. m.). 


Gallery Talk: Seventeenth-Century Painting. 
Milton S. Fox. 


Lecture: Thorne Miniature Rooms, European 
Series. I. T. Frary, Membership Secretary, The 
Cleveland Museum of Art. 


McMyler Organ Recital. Walter Blodgett. 
Scenes from the Operas. The Record Group. 


Young People. Talk: Airplanes, Old and New. 
George H. Scragg, White Motor Company. 
Radio-Phonograph Program (until 5.00 p. m.). 
Gallery Talk: Medieval Art. Rita Myers. 


Lecture: Thorne Miniature Rooms, European 
Series. Thomas Munro, Curator of Education, 
The Cleveland Museum of Art. 


McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Thorne Miniature Rooms, European Series 


(through November 28). Admission to this Exhi- 
bition: adults 25 cents, children 10 cents. 


. Our Navy in Action (through November 28). 


Museum Closed on Mondays 


142 


o161 


~ 


‘Od 


I MOTSUTAY 
S6g1 
“IVAMAHON NVICNI 


7 
pe 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EpwArRD BELDEN GREENE 
Lewis WILLIAMS 
JoHN HUNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK WILLIAM G. MATHER 
RacpH M. CoE LAURENCE H. NorTON 
Epwarp B. GREENE Mrs. FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex offciis 
T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. Chairman 
WILLIAM G. MATHER, ex Officio 
HaRO_p T. CLARK LEONARD C. HANNA, JR. 
EDWARD B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 
Secretary 


ACCESSIONS COMMITTEE 
The President and the Director, ex offciis 
RALPH M. CoE LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 
Mrs. S. PRENTISS BALDWIN Mrs. E. S. HARKNESS 
E. S. BURKE, JR. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. T. P. HOWELL 
HENRY Hunt CLARK MRS. ALBERT S. INGALLS 
Jacos D. Cox, Jr. Davi S. INGALLS 
Mrs. Howarp P. Eetts’ Mrs. H. H. JOHNSON 
Brooks EMENY H. KENDALL KELLEY 
A. C. Ernst Mrs. RALPH T. KING 
PAuL L. FEISS Woops KING 
WALTER L. FLtory Mrs. MALCOLM L. MCBRIDE 
Mrs. JAMES ALBERT ForD Mrs. OTTO MILLER 
FINLEY M. K. FostER SEVERANCE A. MILLIKIN 
CHARLES B. GLEASON Mrs. R. H. NorweB 
Mrs.THOMAS S.GRASSELLI Mrs.MATTHIAS PLUM 
Mrs. Eowarp B. GREENE Mrs. HERMAN L. VAIL 
GEORGE GUND Mrs. WorRCESTER R. WARNER 
SALMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs. WINpDsoR T. WHITE 
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THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
Comptroller WALTER A. CROLEY 

Assistant CATHERINE A. FARAGHER 
Registrar LILLIAN M. KERN 
Recorder MInniE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership * EpitH BuRROUS 
In Charge of Publicity Marie KIRKwoopD 

Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop MARIE E. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBEe 


LIBRARY 
Librarian 


In Charge of Lantern Slides 
In Charge of Photographs 
Reference Assistant 
Cataloguer 


NELL G. SILL 
TALLMAN 
GERD MUEHSAM 
ELTA ALBAUGH 
CHARLOTTE VAN DER VEER 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sudays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 p. m. 
and Wednesday, 9 a. m. to 7 p m.. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curatorof Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts Tuomas L. CHENEY* 


Curator of Oriental Art Howarp Ho .tis 


Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis—E BURCHFIELD 


Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEONA E. PRASSE 


Curator of Musical Arts WALTER BLODGETT 


Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration LouisE M. DUNN 
Executive Secretary MARGARET F, BROWN 
In Charge of Circulating Exhibits 

RutH F. RUGGLES 
Supervisors: KATHARINE G. WIcksS, MILTON S. 
Fox, MARGUERITE MUNGER, MARGARET FAIR- 
BANKS MARCUS, DOROTHY VANLOOZEN. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 


Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 


Foundation Benefactors contribute 

Benefactor Fellows Contribute 

Endowment Benefactors contribute 

Benefactors contribute 

Endowment Fellows contribute 

Fellows in Perpetuity contribute 

Fellows for Life contribute 

Living or Memorial Endowments 
contribute any sum above 

Life Members contribute 

Fellows contribute annually 

Sustaining Members contribute annually 

Annual Members contribute annually 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
*On leave of absence. 
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